Meotufal Zopng

«=UAov MetopopdwoeLg»
Ewaotikn mapéppaocn — eyKkataotacn
oTO0 KapvayLo tou Xapaviod tng ZOpng

A. MabapomoulAog

Tov $opTiIcPEVo ME LOTOPKEG MVIHEG OAAG Kol cuvalsOnpoTikd Xwpo Twv
vaunnyeiwv g Zoung enélefe o plddoyog — ewaotikog Avaotacng Madapomoulog
ylot Lot OALyor|LEPN EYKOTAOTOON TOU £pyOU TOU.

¥ éva «petapoppwpévo» TURUo Tou  emPoapupévou Kol  ooBnTikd
unofaBuiopévou Kapvaylov emxelpeital n avadel§n tov {0Aou kal NG oxXEoNg 'COl:l Vi3
Tov avBpwro Tou vnoLou, To VOUTNYO, Tov kapaBopapaykd, Tov kadaddtn oAAd Kot Tov
610 ToV KaAALTEXVN.

To 8évtpo petapopduvetar oe EUAo ,to A0 yiveton okapi, To okapi pe ta xpovia
SloAUeTaL €1 Ta £§wv OUVETEDON. O E£KOOTIKOC QVOSLATACOOEL OTO XWPO OTEAEXN
SloAupévwv amd  kolpo TMAWTWV Kot GAAa $ePTA UAIKA METOUOPIWVOVIAG TOV.
MetamAaBetL eniong aAla amokoAnpéva oteAéxn mpocBétovtag otnv VAN awoBnukn
afio kot mapateivovrag £tol Tn {wr the. Mia mpoowpwr] (cwg cwtnpia Tou UAou, TV
UOTOTN OTYHN, TPV TV KOWOoN oTh XWHOTEPT], Tipw Tt o, mpwv tov TeAKO adoviopod.
M xewpovopia ayanng mpog to §UA0, To UMKO HE TIC L0 AMPOPAENTEC BUVOTOTNTES
HETAPOPPWONG EVIOG TOU. 10WC Lo TEXVNTH, QVOITVOH.

Kot 6Ao autd, evw and to appotwpévo Kot dpsokofoppévo Bapkdkl ou eival
étoo va calmdpel — mAaotkorompévo E0Ao wotdoo AN petopdpdwon auth —
axovyetal n adnynon g pabwsiag & T opnpikric O8Vcoslag pe Bépa TNV KOTOOKEUH
tng oxediag tou Oduocéa oto vnai tng KaAuwg, To cuvapractiko Taist kol To vauayo
tou, n ALl touv oto phdéevo vnoi twv Gatdkwy. O petopopdosts tou 6Aou. Mia
totopia tov enavolapPaverar 3.000 ypovio.

15-18 Auyouoctou

KaBe Bpasdu: 19:00 — 24:00




OEXTIBAA ZYMHZX 2005

« Z0hov MeTapop@acerg * »

Ewcootuc] napéppoct — eykatdotac)
Tov Avaotdon Madapdmoviov

15 — 18 AvyovoTov
Xapavy Zopng

Kapvayio



*Metopdpemon : Metd, — pépeaoc , aAlayr Hopen¢ Letd amd
mopépfacn kamolag SHvaung, HetaTporn, HETATAOGT), CAAQYY TNG
Sopng pe avomodoyvpiopo, apaipest, npocBkn 7 avadidteln tav
LEPOV.

* Ta vixd petapoppdvovror vrarkotovtug otov dreykro vopo tng
®Bopdc. To dévtpo avorthooetar, nolamhacidletal, yepvéer,
nebaivel, caniler.

* Ta viacd petopoppdvoviar Aoy Bionwov puetkdy emdphoeay : va
OOTPOTELEKL OTOTEPPOVEL TO SEVTPO.

* Ta vhxd petapopedvovron e Tic avBpdmiveg dnpiovpyticég
TOPEUBATEIG Y10 VOl OVTIHETMTOTOVY TPUICTICEC avaykes: To 6évipo
woPeton, oyileton oe covideg, yivetol pécw Moo, ‘

* To viuch petapopedvoviar and Ty adpopia, T povio
KATaoTpOPHG Tov. avBpdmov, Ty adyiom ot sEaviinruc
EICUETAALEVET] TOVG, TNV CAAOYT YPTOTG TOVG, TNV petamoinon tovg:
To mh@6 péoo mapomhiletar, apyonedaiver ot otepid, dddetot eig
70t €€ WY cVVETEDN. Zreléyn Tov emPibvovy Kot otnpilovv dido
okden kotd T Sadactio g oVVTNPNOTG TOVE, ANa Kofyovron en
670V, (ALY ATOUAKPHYOVTAL Y10, VL Jin ducyepaivovtal ol epyaociec
TOL KOpVAY10D.

* To vhixd petapopedvovtor pe v mopépPact Tov etcactikod. Ipv
TNV KATOOTPOYT, TPV TV aROGVPGT), TPV TNV QTOTEPPMOT. Zav [ua
terevtaio avalopnn g Hhng mpw tov apoaviopd e 'H cav pia
YAvKLd ow Teemén 6t o Bdvartoc propei ko vo vikiérar. Ot n aplopaioa
elvor otéy0g pirtdc, v6Oson avOpdmiv.



O moldmhevpa POPTIGUEVOG OTKOVOLLKE, 1OTOPIKE, KOWOVIKE
OALG ko1 GUVALSOMUATIKE ¥DPOG TV VOVTNYEI®V TIg ZOHNG GTO
Xapavi, amoTelel TNV TNYN ELTVEVLGC TOV £pYOV TOL AvOoTaon
Masdopdmovion «Z0kov Metapoppdoeicy kat y1’avtd to Adyo
enelege Tov 1810 aVTO YOO Y10 TNV EYKATAGTOGT] TOV.

To ovykexpiévo Epyo embéyeton motkileg vonputodotioels:

A. Anotedel mpotiotog o dpecn TN TKn avagopd oto Ev)o,
TOVG EPYATEG TOV EVAODV KOl TI TAMTEG KOTUOKEVES TOVC, HI0G KOl
oto Xapdvi yio toAhég dexoetieg képhlov pe aiplo kol 18phTo To
yaui tovg emdéion kapofopapoyrol avépesa aTtong omoiovg Kot
o1 AnunTpng Zappnig (KEAANG), Tdvvng Zayapiébg (TCoyoprondt),
OV kot Ayarntéc Mavoréokog (Aaytires), Tbpyng
Xotlnyprotédovrog, ITétpog Tootadlog (Kaykdc) kot Mavoing
Mopépng (IyyAic), Tav omoimy ta Toidid pe Tov £va 1] e ToV
dAho tpdmo aoyolovvToL adpn Kot GTLLEPT. [LE TIG EPYUGIES TOV
Kopvaylov.

B. Exhoppdvetar mapdiinka ag éva dta pécov copfdrav
gyKdpo 1pog 10 vypd atoiyeio, T BdAacoa, mov mhvta epéhile
™ Qavtocic ToV VOTHoVOS avBpdmov, Tpokolodoe o eviiagépov
TOL Kat To opeiye ta kivpae yia vo aglomooetl to 60, aVTo
T0 T0G0 KOW0, TOC0 £VTMAUGTO, TOG0 TOADTILO oy fd. Kdbe
avapeTpnon tov avlphdmov pe ) Bdhacoa fa fjtav
KoradicocLévn og amotvyio yopic o E6ko. Movo je ovTd
Eenépaoe TG pofieg Tov, ddpace o dypla kKopata, ToEideye,
piceye, mholimoe, molvvéoTnoE. '



I'. AwPaletal evdeyopévog Kot g fio TAGyLe Kol DITOdAMTLK
avapopd oty afio mg emkowaviog tav Aadv. To
ETEEEPYAOHEVO KL LETALOPOMUEVO GE GKAPOG EVAO EYvE M
TAOTH YEQUPO, TAVED AT TOVG MKEAVODG TOV GVVESECE TOVG AoDg
NG Y1 Kat KOKAOPOPNGE TC TOMTIGTIKG ETTEDYHOTE TOVG —
YEPLDOV KoL TVEVLOTOG — GTITV OukoLpLEVT. Ta ypdpato ool
CLOPOVUEVO TIOVLE TIOPATELTOVY OTIG oTHaieg TwV edvay, dowv
voiotavtor kot doev Bu vrdpEovy oto pédov, apod Topd TNy
1oomedwikn oppn g KoAndlovoag mayKooUlonoineg ot
ebvoTnTeg avTiotékovtal Kot d1ekdikovy 1 didocwon g
povaducottig tovg. To vypd otorxeio eorolovBel va etval yia
dhecévag amd TOVG ONUAVTIKOTEPOVG TAPUYOVTEG Y10L TV
avoryvepion, v extPiomon kot Ty TpoKonT Tovg.

A. Zoviotd , téhog, po Tpdtact yie v oodntiky avepfdouon
VoBadpicéveV Kot TOPAUEANHEVOY — MOY® E81KOV GLVONKOV-
neploydv Tov volol pe eikacTukés tapepfdoeis ywpic va
nopokoidetor wotdéoo 1 6moie Aertovpyie Tove. Eivor o
npoTact aklonoinomng Kot avadebng TV CLOCOPEVUEVOY
6’ TODE TOVG YDPOVG TOPOTALGUEVMV, TPOOPLCHLEVHOV Y10
OTOPPLYT], KATAGTPOPT] ) KD ETEPOIANTOV VAKDY — HETAED
TV omoinv kuplapyo etvor kot it to EOro. Eivor dnhadn o
avéEodn mpdtaon ekwpaiopov. AvEEodn, yiatl expeTadieveTol TG
SUVATOTNTEG LETO - LOPPMONG IOV PEPEL KADE VAKG oTOLYELD
€v1OG TOV.

H eykardortaon eivot tpocopvr). Ga diahvbel petd omd téocepa
gwcooitetpdopa. H 860 elvar pukpny aArd oyamnpéevn. Ag
ek \n0el wg overpopavtacio otny Kapdid Tov AvyoHoTOD.

Avaotéong Madopdmoviog




AND I'T’S MANY

TRANSFORMATIONS!

PRESENTED BY ANASTASIOS
MADAMOPOULOS
IN THE HARANI SHIP YARD OF
SYMIL

15™ - 18™ AUGUST 2005
EVERY NIGHT FROM 19.00 - 24.00.




Transformation, transhiguration, alteration, change,
metamorphosis, renewal this i1s the theme of my project, to show
how wood transforms and what it achieves by doing so.
Particularly on this occasion, we shall what happens when it is
transformed nto boats.

e Guided by the laws of nature wood transforms as it grows,
starting from a seed, growing until it multiplies with flowers
and {ruit, eventually becoming old, dying and finally rotting.

® The forces of nature transform wood, water, wind and air.
For example a bolt of lightning can completely transform a
tree.

® Man transforms wood, he fells the tree, shces the logs and
makes innumerable things out of it, from paper to boats, in
fact it can be made to meet, practically, our every need.

® Neglect can also cause a metamorphosis, we watch as a boat
1s left on the land without care, slowly it decays, some pieces
may be used to make another object but the rest will rot and
become nothing.

® But also wood is transformed again by care, so that same
old object, may, with a little imagination and care become
yet again something of beauty, a last resurrection before it is
gone. I shall attempt to encapsulate wood’s immortality with
my exhibition.

The ship yard of Harani in Symi is a historical place which has
much mmportance to the local population. It’s source as a
meaningful area range from the economical to the nautical and
from the philosophical to the practical. All this will be captured
by Anastasios Madamopoulos in his appreciation of what wood is
and can do, especially when turned into seafaring vessels.

The first thing to appreciate when considering a boat yard is the
boat builders, who with their blood, sweat and tears made a living




out of creating sea worthy vessels from wood. They were many
e.g. Dimitris Sarris (Kelis), Yannis Zaharias (Tzaharioudi),
Filimona and Agapitos Manoleskos  (Dahtiles), Georgos
Hatzihristodoulos, Petros Tsatalios (Kagas), Manolis Moraris
(Egglis), to name but a few.

These men’s work lives on in their children as they are still
connected with Harani Boat Yard in varying ways.

Secondly, one cannot consider boats without considering the sea,
there watery mode of transportation. The sea that appeals to us
all, whether we are romantic or practical, transforms a wooden
boat into a thing of transportation and of motion. This is how
man conquered his fear of the unknown and explored and
created a world of possibilities.

Thirdly, as a sea bound vessel the boat became a bridge between
countries, allowing people and produce to transverse the globe. A
huge step for mankind, as with that came education and learning
so that we all could progress forward.

Finally, as an island Symi was and 1s, entirely dependent on the
sea and boats. It was it’s only way of communicating with the
outside world and even today with modern technology the sea
and boats are still a vital part of island hfe.

Maybe my exhibition will only last for three days in the middle of
August but if you appreciate the versatility of wood, despite the
fact that it may actually deteriorate, if you leave with a feel for
what we are trying to communicate then the wood can live on n
your minds regardless.

By Anastasios Madamopoulos and translated by Rachael Skerry -
Papacalodouca,




